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IntemationalResearchCenterfbrJapaneseStudies
MypaperwillfbcusontheBuddhistsculpturescreatedbyShδzanGen'yδ照 山 元 瑤
(1634-1727),adaughterofEmperorGomizuno-o後水 尾 天 皇(1596-1680)who
becamethefbundingabbessoftheimperialconventRinky両i林丘 寺 門 跡,located
onthegroundsofShugakuinRiky且 修 学 院 離 宮innortheasternKyoto.Asan
extraordinaryactofpiety,intheyearsfbllowingherfather'sdeathshecrafted
hundreds,perhapsseveralthousandsmallKannonimages,whichshegaveawayto
Buddhistclergyandlaypeople.
EarlyReligiousTrainingandEndeavors
ThisisGen'y6inoneofherself=portraits(Plate
l).IwillrefertoherbyherBuddhistname
Gen'y6,butuntilshetookthetonsurelaterinher
li飴shewas㎞ownbyhergivennamesAkenomiya
Mitsuko緋 宮 光 子.Biographiesrecordthatshe
showedaninterestinBuddhism丘omanearlyage.1
TheretiredemperorwasadevoutBuddhistand
丘equentlyinviteddistinguishedprieststolecturein
thepalace;Gen'y6reportedlysatbyhissideand
listenedintently.Inl665,attheageofthirty-one,
Gen'y6receivedthebodhisattvaprecepts
(わ03α 醜 一肋 ∫菩 薩 戒)fヒomRy6keiSh6sen龍 渓
性 潜 …(1602-1670),aneminentZenpriestwhowas
oneofGomizuno-o'steachers.Ry6keioriginally
belongedtotheMy6sh切i妙 心 寺schoolofRinzai
臨 済Zen,butheswitchedhisaffiliationtothe
Obaku黄 檗school.Heiswellknownfbrthekey
roleheplayedinpersuadingthebakufUtograntthe
ChinesepriestYinyuanLongqi隠 元 隆 碕(Jp.
Platel
Gen'y6,3θ る喉ρoπ厂απ
Inkandcolorsonpaper.Jlanj1.
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IngenRyiki,1592-1673)landinPjiandpe㎜issiontobuildManpuk円●i萬 福 寺.
Influencedbyherfather,Gen'yδdevelopedcloseassociationswithYinyuan
andotherObakumonks,supportingtheirtemplesandactivitiesinvariousways.It
wasshe,fbrexample,whopersuadedGomizuno-otograntYinyuanthehonorary
title"Daik6fUsh6Kokushi"大光 普 照 国 師whenhewasonhisdeathbedinl673,
andYinyuanrespondedbyaddressingapoemtoher.(Plate2)Gen'y6also
patronizedtheShingon真言templeSenny可i泉 涌 寺,theof臼ciaDoぬ 卯 菩 提 寺of
theimperialfamily.FollowinginthefbotstepsofGomizuno-oandherstepmother
T6fukumon'in東 福 門 院(1607-1678),whowiththefinancialbackingofthe
TokugawabakufUcompletelyrebuiltthismassivetemplecomplexintheeastern
fbothillsofKyoto,Gen'y6sponsoredtherestorationofthesubtempleZenmy6in善
明 院atSennyt麺iin1674.2Shewasalsocloselyassociatedwithanothersubtemple,
Unry亘in雲 龍 院,wherenumerousworksofhersremain.Thepatronageofher
parents,whofbundednewtemplesaswellasrefUrbishedoldones,wassurelyan
impetusfbrGen'y6.AsaresultoftheenthusiasticsupportwhichGomizuno-o,
TδfUkumon'in,andothermembersoftheimperialfamilypouredintotherenewalof
temples,theseventeenthcenturywasagoldenagefbrBuddhisminKyoto.
Plate2
Yillyuan,Poθ 彫 耳ケ'"εη'oGε ガアδ.
InkonpaperManpuk吋i.
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Gen'y6didnotfb㎜allytakevowstobecomeanununtilaRerherf註ther's
death.TwomonthsafterGomizuno-odied,inthetenthmonthofl680attheageof
fbrty.seven,Gen'頭wenttothetempleDaikakuji大覚 寺headedbyherbrother
Sh6shinH6shinn6性真 法 親 王(1639-1696)andwastonsuredbythemonkTengai
天 外ofTenry両i天 龍 寺.Afterstayingtemporarilyatasmallhermitageat
Daikak両i,shehadtheAkenomiyapalace朱宮 御 所atShugakuinRiky廿,whereshe
hadbeenlivingsincea「ound1670,trans鉛㎜edintoatemple.AKannond6観 音 堂
wasconstructedandGen'y6'sresidenceof丘ciallyopenedastheimperialconvent
Rinky亘liinl682.
ArtisticBackground
RaisedintherefinedartisticclimateofGomizuno-o'scourt,
naturallylearnedpoetry,andshealsostudiedpainting
withKan6Yasunobu狩 野 安 信(1613-1684)andthe
ObakupriestTakuh6D6shi卓 峯 道 秀(1652-1714),
thelatterapupilofKan6Tan'頭狩 野 探 幽.Whatwas
probablyinitiallyakindofpastimeevolvedintoa
signi且cantpartofherBuddhistpractice.Tobe
specific,Gen'y6'sdevotiontoKannonspurredherto
paintthisdeityinallitsdif飴rent鉛㎜s.Kannonhad
longbeenworshippedbywomeninChinaandJapan,
andfiguredprominentlyinthepracticesofsyncretic
ObakuZen.Gen'y6'sfaith,however,couldbe
describedasextraordinary.Numeroussourcesrecord
thatGen'y6didmorethanonethousandKannon
paintings.3HerpaintingsofKannon,andoccasionally
otherdeities,canbefbundinnumeroustemplesinthe
Kyoto-Shigaarea,aswellasintemplesinotherparts
ofJapanwithwhichshe,Gomizuno-oand
T6fUkumon'in,orRy6keihadsomeconnection.An
exampleisherpaintingofKoηηoηR∫4加9αHo厂8θ
(Plate3),withaninscriptionbyYinyuan,preservedat
Sh6my司 ●i正 明 寺inShigapre色cture,whereRy6kei
(thepriestwhohadinitiallyconfbrredthebodhisattva
preceptsonGen'yδ)wasinstalledasthefirstabbot.
inheryouthGen'y6
Plate3
Gen'yδ,κ αη〃oη」R'4zη9α11b君9θ.
InscriptionByYinyuan.
InkonpaperSh6myqlL
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5乃薦∫初'andBuddhistRitua量s
Gen'y6'spaintingsareaworthystudyinthemselves,butinthispaperIwanttofbcus
onthesmallKannonstatuesthatshebeganmakingffompowdered3腕ん伽 ∫leaves
afterGomizuno-o'sdeath.Accordingtorecords,firstshecollectedleavesfヒom
8痂 ん吻 ∫trees(Plate4),thebranchesofwhicharetraditionallyplacedinf士ontof
BuddhistimagesorgravesasofferillgsinJapan.TheLatinnamesfbr訥∫ん∫捌are
∫11∫c∫z〃2αη'301z〃zor〃1た ∫z〃2781'9∫05・ 〃〃2;itisusuallycalled``Japaneseanisetree"in
English.8玩 ん'〃爵sanevergreenoftendescribedasbelongingtothemagnolia
Plate4
5「乃'んz〃π.
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(〃20初78〃 木 蓮)family;however,aseparate5厭'〃2∫飴milycategoryhasbeen
establishedcalled∫11'c如cεαθ.4Accordingtoonesource,the∫乃'ん吻'genusincludes
asmanyasfifセydiffbrentspecieswh耋chgrowinsoutheastAsiaandNorthAmerica,
andthirtykindsinChina.5TheJapanese3痂ん'砌treehaspaleyellowish-white
blossomsinthespring,andtheseedsofitsfヒuitarepoisonous.
Althoughonesource(5㍑ηzo肋 勿 砌 ●'伽 「真 俗 仏 事 編 』,1728)recordsthat
8痂 ん∫〃2∫wasintroducedtoChinaffomIndiaandthenbroughtbytheTang-dynasty
monkJianzhen鑑 真(Jp.GarOin,688-763)toJapan,whereitwasusedasanof〔bring
becausetheconfigurationoftheflowerpetalsresembledatypeoflotus,recently
publishedJapanesebotanicaltextsclaimthatthekindof5痂κ砌'usedfbrBuddhist
offbringsinJapanisnativetothiscountry.Itisreportedlyacompletelydiffbrent
plantthanthechineseplantrepresentedbythecharacters莽草,whichiso丘encited
astheChinesenamefbr3鰍'〃2∫.6Moreover,thecharactersusedinJapanfbr3掀'〃2∫一
樒and棉 一areんo勧'∫orcharacterscreatedbytheJapanese.5掀∫〃2∫canbefbundin
mountainousareasinHonsh且ffomtheKant6districtwestward,andalsoinShikoku
andKyish且.
5㍑ 窺 〃2'hasalongtraditionin.Japan;arefbrencetoitappearsinapoeminthe
蜘 ηン∂3雁 萬 葉 集7(ca.eighthcenlury),andintheK碗1@肋〃70ηogα'07∫3觴 今 昔 物
語 集(ca.eleventh-twelfthcentury)thereisapassagedescribinghow5痂短 澀'was
usedtogetherwithropetomarkoffasacredarea.8Examplescitingtheuseof3痂窺 澀 ∫
of琵ringsinfヒontofBuddhistimagerycanbefbundintheGαη'∫〃10ηogo'α7∫ 源 氏 物
語andthe蜘 ん〃mη05∂5痂 枕 草 子.9Nowadaysbranchesof3盈αん∫榊areusedby
Shintoshrinesfbrpurificationpurposes,butsomescholarsbelievethat8乃彬 厩may
havebeenoriginallyusedaswell,sincetherearepoemsintheσθη1'∫吻oη09α'o厂 ∫and
肋'〃 んoん∫η5觴 新 古 今 集describing5盈oん∫asbeingaromatic.IoThe8α燃'tree㎞own
inJapantodaydoesnothaveanaroma,andthusitissu㎜isedthatthetreeactually
ref壱rredtointheseearlytextswasakindof8乃〃ヒ∫加.ThereisfUrtherspeculationthat
atsomepointafterBuddhismwasintroducedtoJapan,todistinguishbetweenShinto
んα〃2∫andBuddhistdeities,3α肋 ん'cametobeusedinShintopurificationceremonies,
and3痂 ん∫〃2'fbrBuddhistof驚rings.lllndeed,thecharacterfbr5盈αん∫榊iswritten
withatreeradical木nextto"んo〃2'"神,andoneofthecharactersfbr5鰍∫〃2∫isthe
treeradical木coupledwith"乃o'oん～'佛.
Therearevarioustheoriesastowhy5痂ん吻'cametobeusedasoffbringsin
BuddhistritualsinJapan,ofteninplaceofflowers.Sincethetreeasawholeis
aromatic,eventheleavesandbark,itisthoughtthat5痂ん'〃2∫branchesmayhave
originallybeenputintocof行nsandburiedwithcorpses,aswellasplacedontopof
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丘eshgraves,toneutralize・theodorofdecayingfleshandtopreventwildanimals
丘omdiggingthemup.Likewise,8乃∫ん∫〃21treeswereoftenplantedincemetaries,as
wellasaroundfields,tokeepanimalsaway.Afloristalsonotedthatsince訥痴 加is
anevergreen,theleavesstaygreenfbralongtime,makingitattractiveasanof琵ring.
Sotherewerevariouspracticalreasonsunderlyingtheuseof5痂ん吻 ∫infUnerary
rites.
Dried5鯲 吻'barkandleaveswerealsousedtomakeincense,whichisbumed
asanof艶ringtopurif:ythespaceduringBuddhistrituals.Inthepast,powdered
5痂 ん∫〃2∫leavesandbarkwerereportedlymixedwithotherincensematerialstomake
whatisknownas〃z盈 妨(抹 香),whichisusedinBuddhistceremonies.12WhileI
fbundnumerousrefbrencestothispractice,Idiscoveredthatnowaday∬痂 ん∫雁isnot
usedasaningredientinthe澀αんん∂recipesofm勾orincenseshopsinKyotosuchas
Sh6eid6松 榮 堂andKungyokud6薫 玉 堂.WhenIdiscussedthiswithHata
Masataka畑 正 高,thepresidentofSh6eid6,heactuallybecamecuriousastowhy
theydonotuse5乃痴 厩,sincethereseemstohavebeenatraditioninJapanofusing
it.HeexplainedthatKyoto,beingthelocationofthecourtandaIargenumberof
Buddhisttemples,wasthenucleusoftheincenseworldintraditionalJapan,so
importedincensematerialsgenerallyR)undtheirwayhere.Thecustomofbuming
incenseandthetechnologyfbrmakingitwereknownthroughoutthecountry,but
peopledidnotnecessarilyhaveaccesstoimportedingredients,sotheytumLedtothe
treesandplantscloseathand.InAkitaprefbcture,fbrexample,thereisashopthat
usesablendof肋wα 桑(L.潮 加 〃560〃 ψyc∫3;akindofmulbeny),ηε〃7〃一ηo一ん∫ね む の
木(L..41玩zz∫ αノ〃1∫1う厂'35・∫〃),andacaciaアカ シ アinitsincense,whileSh6eidδdoes
not.13
1tispossiblethatthe5痂ん∫履commonlygrowninJapanandusedfbrBuddhist
ritualo:臼 ℃ringstoday,andthe5痂ん∫〃2ゴusedintheEdoperiodfbrincense,are
dif琵rent.PhilippFranzBalthasarvonSiebold(1796-1866)wroteinhisFlo厂o
J@oη'cαthatJapanese5痂窺 吻 ∫doesnothavethesame丘agranceas∫∂3痂 窺 澀'(ト
ゥ ・ シ キ ミ,L.∫ 〃∫c∫〃〃7vθ 厂〃〃2,Ch.八 角 、 茴 香),andthatthetwowereo負en
confUsed.14Hegoesontoexplainthatthearomatic``essence"ffom'δ8痂ん'加
commonlyusedinJapanwasactuallyimportedfヒomChina.Indeed,the3痂ん∫枷
availabletodayinJapanhasastrongodorasopposedtoapleasantffagrance,making
itdifficulttoconceiveitasanincenseingredient.ThisisapointIneedtopursue
fUrtherwithbotanicalspecialists.
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Imageryf蜜Om5乃 批肋'L'eaVeS
Gen'y6'schoicetouse3乃∫ん珈 ∫astheprimarymaterialfbrherKannonsculptures
seemstohavebeeninspiredbyastorysheheard.Thecircumstancesarerelatedin
oneofthegom肋 語 録oftheChineseObakupriestGaoquanXingdun高泉 性 激(Jp.
K6senSh6tun,1633-1695),whobecamethefifthabbotofManpuk両i.15Thestoryis
asfbllows.Therewasanoldwoman丘omtheprovinceofKii(present-day
Wakayamapre色cture)whor(りectedtheBuddhistf註ithandpractice.Herchild
neverthelessfbllowedtheadviceofBuddhistpriestsandconstantlychantedthe
ηθη枷 醜,butshewouldtumherearsaway.Thechildcollected3痂ん∫〃2∫leavesand
wrotethenameofKannononthem,andafterheorshe(thegenderisunclear)had
assembledalargepile,groundthemintoapowderandmadeastatueofKannon.The
childprayedinf卜ontoftheKannonimageeveryday,andbefbrelongtheoldwoman
wasconvertedintoabeliever.
GaoquanwrotethatGen'y6wasove巧oyedwhensheheardthisstory,and
decidedtoutilizethesamemethodofmakingKannonimagestoensurethather
deceasedfatherwouldachieveblissinthenextworld.Fromtheexampleoftheold
womaninthestory,presumablysherecognizedthepowerofsuchimageryto
proselytizeaswell.Gen'y6wasprobablyattractedbythearomaticaspectof5乃∫ん舳 ∫,
anditsuseasarawmaterialinincense,aswellasitsestablishedroleasaBuddhist
of琵ring.SinceGomizuno-o'sdeathwastheimpetusfbrhertocreatesmallKannon
sculpturesandthepiousactofmakingthemakindofmemorialonhisbehal£3痂ん吻'
wasanappropriatechoice.That5痂ん∫履(orsomethingsimilar)wasprizedalongside
sucharomaticwoodsassandalwoodandaloesissuggestedbythefbllowingpassage
廿omthe且rstchapter(ExpedientDevices)oftheLo'"33"'70(H∂んθ一@∂ 法 華 経,第 一
方 便 品).
AftertheBuddhashavepassedintoextinction,
ifpersonsmakeoffbringstotherelics,
raisingtenthousandoramillionkindsoftowers,
usinggold,silverandcrystal,
seashellandagate,
camelian,lapislazuli,pearls,
topuri取andadomthemextensively,
inthiswayerectingtowers;
oriftheyraiseupstonemortuarytemples
orthoseofsandalwoodoraloes,
hoveniaorotherkindsoftimber,
orofbrick,tile,clayorearth:
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ifinthemidstofbroadfields,
theypileupearthtomakeamortu.arytemplefbrtheBuddhas,
oreveniflittleboysatplay
shouldcollectsandtomakeaBuddhatower,
thenpersonssuchasthese
haveallattainedtheBuddhaway.
IftherearepersonswhofbrthesakeoftheBuddha
飴shionandsetupimages,
carvingthemwithmanydistinguishingcharacteristics,
thenallhaveattainedtheBuddhaway.
(TranslationbyBu丘onWatson)16
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Thetreerepresentedbythecharacters木樒(Jp.〃20ん 〃〃2"8〃)intheoriginal
ChinesetextistranslatedbyBurtonWatsonas"hovenia;"anotherEnglish
translationofthe五〇∫〃58〃 かocallsit``eaglewood."17ハ4∂肋 加'5〃islistedalongside
twoofthem句orincensewoods一 ぬ η 檀(sandalwood)andノ∫η 沈(aloes)一asan
appropriatematerialfbrconstructingmemorialstoBuddha.Thetextgoesonto
encouragethemakingofBuddhistimagesffomwhatevermaterialsareavailable,
suchasmetal,lead,iron,wood,mud,andlacquer.Sincethesecondcharacterof
溺o初 砌 魏isthesameasthatfbr5痂 ん'雁,someJapanesehaveinterpretedthemas
beingthesame.OneexampleisAsakawaKanae朝 川 鼎(d.1849),whoquotesthe
textofacommentaryonthissutrapassagestatingthatthat木樒iskindoftreefbm
Chang'an長 安(Jp.Ch6an)inChinacalled樒,whichbecauseitisaromaticand
purifンinglikesandalwoodandaloe,wasusedfbrmakingimages.181havebeen
searching鉛rtheoriginaltextofthissutracommentarytoco面㎜ hisstatement,but
sofarhavenotbeenabletolocateit.Theβ〃んκソ∂4α ヴ∫'εηsaysthattheoriginal
Sanscritfbr木 樒is漉vα 跏7〃,atreebelongingtothepinefamilycalledHimalayan
CedarorLongleafPine.191nsum,whileitisunlikelythatJapanese5痂ん吻 ∫isthe
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samearomatictreerepresentedbythecharacter木樒intheLo'〃53〃'7α,Isuspect
thatfbrGen'y6,theymayhavebeenoneandthesame.
Theconceptofmakingimages丘ompowderedincenseisnodoubtrelatedto
thetraditionofcarvingBuddhistimagesffomaromaticwoodssuchassandalwood
(Jp.ぬ ηz∂ 檀 像),apracticewhichbeganinIndiaandwasintroducedtoJapanffom
China.20Thenaturalf±agranceofthewood,likeincense,wasthoughttosymbolize
thepurityandbenevolenceofabuddhaorbodhisattva.Sandalwoodofcoursewas
importedtoJapan;itwasexpensiveandnotalwaysreadiIyavailable.Consequently,
imagesfbllowingthe跏ηz∂stylistictraditionweresometimescarvedffomnative
aromaticwoodssuchascamphor(ん〃5〃一ηo一々 樟 の 木).
Smallimagesusedbyindividualsfbrprivateworship,calledηα η"伽 醜 念 持
仏,wereo食encarvedfヒomaromaticwoods,aswellascraftedf沁mothermaterials
suchasclayorpaper.Gen'y6wasclearlyfamiliarwiththistradition,asηθ乃ノ∫わ〃お 〃
canbefbundinthecollectionsofmanyimperialconvents.Therecipientsofher
Kannonimageslikewiseregardedthemaspersonaltutelaryicons,installingthemin
smallshrinesandplacingthemonhomealtars.
Gen'y6presumablydidnothavetrainingasasculptor,socarvingimages丘om
anykindofwoodwasnot色asible.Moldingimagesfヒomincensepowdermixedwith
lacquer,however,wassomethingshecouldmorereasonablyhandle.Giventhefact
thatsheintendedtomakeimagesinlargenumberstogiveaway,usingamoldwas
morepracticalthancarving.Thepracticeofcreatingmultipleimagesbypressing
clayortheashesleftoverffomtheBuddhistritualofburningcedarsticksfbr
invocation(go脚護 摩)intomoldswascommonintheEdoperiod.211wasinfb㎜ed
bythecurrentabbessofRinky両i,AmanoEjun天野 恵 閏,that3鰍1〃21growswildin
thewoodsaroundthetemple.Moreover,theareanearbycalledHananodani花之 谷
waspurportedlyf乞mousfbrits8乃∫んゴ加,soGen'y6wouldnothavehadtogofarto
且ndleavestopick22Theavailabilityof5乃〃ヒゴ〃2∫intheareashelivedshouldalsobe
consideredasasignificantfactorinfluencingherchoiceofthismaterial.
Aftercollectingandwashing3玩ん伽 ∫leaves,Gen'y6wouldwritethenameof
Kannononeachlea£orsinglecharactersfヒomsutras.Whenthebamboobasket
becamefUll,she(oroneofherservants)groundtheleavesintoapowder.Sheadded
tothisotherkindsofincensepowder,23andthiswasthenmixedwithlacquerand
脈 αwo膠(akindofanimalgluetraditionallyblendedwithpaintingpigmentsand
usedasanadhesiveinwoodwork),andpressedintoamoldtocreatesmallKannon
images.Gen'y6reportedlyrecitedscripturesbefbreandthroughouttheprocess.At
且rstglance,herimageslookasthoughtheyaremadeofwood,butuponclose
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examination,onecanseethattherearenotracesofwoodgrain.Theresemblanceis
notsurprisingsinceincensematerialsintheirraw飴㎜(shavingsorpowder)arethe
colorofwood.
ManabeShunsh6真 鍋 俊 照pointedouttomethatimperialconvents
traditionallyusedmorevarietiesofincensethanordinarytemples.Thisis
undoubtedlyrelatedtothecustomofbumingincensetoscentclothespracticedby
noblewomen,aswellasthepopularityoftheincenseidentificationgameemploying
combinationsoffヒagrantwoodshavings.Theuniqueworldandsurroundingsof
imperialconventsinspireddiffbrentkindsofart.Gen'y6's∫痂 ん吻 ∫imagesarebut
oneexample.
Gen'y6maynothavebeenthefirsttomakeimagesffomincensepowder,but
thefactthatmanyoftheObakupriestswithwhomshewasacquaintedwrotepoems
orprosepraisingthem,suggeststhatherKannonimageswereconsideredtobe
unusualandspecialbecausethematerialwas訪彬 〃2∫leaves.SofarIhavefbund
passagesdescribingGen'y6'simagesinthegoアoん〃oftenObakupriests:Dokutan
Sh6kei獨 湛 性 瑩(1628-1706),DokuhonSh6gen獨本 性 源(1618-1689),Gaoquan
Xingdun高 泉 性 激(Jp.K6senSh6ton),H6unMy6d6法 雲 明 洞(1638-1706),
Tetsug頭D6ki鐵 牛 道 機(1628-1700),GettanDδch6月 潭 道 澄(1636-1713),D6z6
H啝 道 聰 寶 洲(1644-1719),Ky6d6Genzui恭 堂 元 髄(1663-1730),Kai6H6k6晦
翁 宝 嵩(1635-1712),andJakumonD6ritsu寂門 道 律(1651-1730).Theyallfbcusin
particularonhertechniqueofusingpowdered8痂ん∫厩leaveswithsacredscriptures
orKa㎜on'snamewrittenonthem,andGen'y6'szealousreligiousspiritthroughout
thecreativeprocess.
TodateIhavelocatedelevenofGen'y6'spressedincenseKannor}sculptures.
FourareinthecollectionofRinky両iinKyoto(Plates5a,6a,7a,8a).Allfburofthe
Rinky両iKannonsarehousedinsmalllacquershrines(z〃5乃りbearinginscriptions
con丘 ㎜ingtheimagesasbeing丘omthehandofGen'y6.(Plates5b,6b,7b,8b).One
z励linpa賁icularhasalonginscriptiongivingin飴㎜ationaboutherbiographyas
well(Plate8b).Ascanbeseenf『omthephotographs,theKannonimagesappearto
beidentical,althoughtheattachedheaddressesandjewelrydiffbr.Ihaveaskedthe
currentabbessofRinky両iwhetherthemold,perhapsmadeofwood,stillexists.She
saidshehadnotseenone,butwouldcontinuetokeeplooking.
FromSacredLeavestoSacredImages
PIate5a
Gen'y6,κ α朋oη.
Rinky両1.
Plate5b
Inscrlptlon
onbackofshnne.
Plate6a
Gen'y6,κ αηηoη.
Rinky両1
Plate6b
Inscnptlon
ondoorofshrlne.
Plate7a
Gen'y6,κ α朋oη.
Rinky両L
PIate7b
Inscnptlon
onbackofshrme.
Plate8a
Gen'y6,κo朋oκ
Rlnky亘 】1.
Plate8b
Inscrlption
onbackofshrlne
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ConcemingtheprototypefbrtheseKannonimages,
theabbessofRinky両isuggestedthatGen'y6mayhave
modeledthema負ertheSh6Kannon聖 観 音statuewhich
isthemainimage(加ηzoη 本 尊)atRinky即(Plate9).This
statue,whichcamef士omShigapref6ctureandbearsa
traditionalattributiontotheTendaipriestEnchin圓珍
(814-891),PosthumouslyknownasChish6Daishi智證 大
師,probablydatestothelateHeianorKamakuraperiod.
Herspeculationissupportedbypassagesinthego厂01ヒ〃 f
theObakupriestsGaoquanandH6un,whichstatethat
Gen'y6recognizedthetremendousspiritualityofthis
imageandhaditbroughttoRinky両iffomtheimperial
palaceafterGomizuno-o'sdeath.24ApparentlyGomizuno-
ohadbeenparticularlyfbndofthisKannon.H6unthen
goesontodescribehowGen'y6createdherownimages,
implyingthatonesourceofinspirationwasthenewly
installed乃oηzoηathertemple.
Theredoesseemtobesomesimilarityinthefaceand
headdress;however,therighthandoftheRinky亘1'iSh6
Kannonispointeddownwardinsteadofbeingraisedasin
Gen'y6'ssmallKannonimages.Theconfigurationofthe
Plate9
5乃∂」㎞ ηη0η.
Rinky両i.
draperyisalsodif角rent.WhenIshowedphotographstoBuddhistsculpturespecialists,I
wasinfb㎜edthattheprototypefbrGen'y6'sKannonswasprobablyaHeian-period
image.Inparticulartheypointedtosimilaritiesinthetypeofheaddressandthewaythe
draperyfallsoverthelegsinconcentricovals.SculpturesofSh6Kannon(Plate10)
weremadeinlargequantitiesduringtheHeianperiodandpresumablywerestillplentifUl
intheEdoperiod.AftercarefUllyconsideringthisissue,indesigninghermodelI
believeGen'y6adaptedsomefbaturesoftheSh6KannonatRinky両曾iaswellasfヒom
anotherstandardtypeofHeian-periodSh6Kamon.Shemayhavechosenthisparticular
styleofstandingKannon,withitslef㌃handholdingalotusandrighthandintheα肋 の,α
吻 〃め ∂(Jp.5θ 〃2〃'一'η施 無 畏 印)becauseitwasmoresuitablefbrsmallmoldedimages.
Forexample,iftherighthandextendeddownwardinthefashionofRinky両i's加ηzo刀,
withspacebetweenitandthebody,itmighthavebeeneasilybrokenwhenextracting
imagesfピomthemoldorinhandlingthem.Obakupriestsspecificallysingledthe
delicatelyrenderedcountenancesofGen'y6'sKannonsculpturesfbrpraise,sayingthat
theyexpressedbothcompassion(ノ應)andste㎜ess(9θ 儼).
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Plate10
3乃∂καηηo〃.11th-12thcentury.Wood.H.166.5cm。
Kurumishrine,Hikone.
A丘erHikone-JoHakubutsukan彦根 城 博 物 館ed.,
血o加oz∂ 左θ"0〃1田'たoη εηoδ〃蜘 δ衂 〃醜
祈 りの 造 型 一 近 江 ・彦 根 の 仏 教 美 術(1991),pl,21.
RecipientsofGen,y5,sKannonSculp加res
AccountsunanimouslyrelatethatGenりy6gavetheseimagesawaytobelievers.
PriestGettanD6chδwroteinhis5%加gεノ∂70肋 心 華 剰 録thatontheoccasionofa
memorialceremonyfbrherfather,shegavethemtoallthepriestswhoparticipated.25
PriestGaoquanrecordedthathereceivedtwoimagesinthesummerofl682,which
wouldhavebeenthesecondanniversaryofGomizuno-o'sdeath.26Theyweregiven
awaytopeoplefヒomallwalksoflifb,rangingf『omthedaimyoofYamato;27the
governorofSettsu(present-dayOsaka),28whoatonetimewaschargedwith
overseeingtheprotectionoftheimperialpalace;asuperintendentofthegovemorin
Fukuoka;29theservantofaf士iend;30andtempleparishioners.Thephenomenonofa
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pnncessglvlngawaylmagesto
commonersisanextraordinaryexample
ofthepopularizationofBuddhism.
WhileIhavenotyetfbundany
otherimagesinKyoto,Ihavelocated
seveninShigaprefbcture.Twoimages
(Plateslland12)arepresentlyhousedat
Sh6my司 ●i正 明 寺,thetemplementioned
earlierwhichGomizuno-ohadrestored.
Gen'y6continuedherfather'spatronage
ofSh6my司iafterhisdeath.Thetemple
collectionincludesnumerouspaintings
shedonated,aswellasacomplete
transcriptionofthe∠,o'〃83〃〃α.
InJuly2001thechiefpriestAbe
Ry6kai安 部 梁 解andIsearchedthealtars
inthevariousbuildingsatShomy司ifbr
Platell
Gen'y6,κ αηηoη.
CoUectionof
TakaiSakuuemon.
(detailoflmage)
Gen'y6'ssculptures.Thetwothatwediscoveredarenotactuallyownedbythe
temple,butwereplacedthereinrecentyearsfbrsafbkeepingbytwoparishioners.31
TheimagesareidenticaltotheRinkytU●iexamplesdiscussedpreviously.Ibelieve
thatthez〃3痂inwhichtheyareenshrinedareEdo-periodoriginals.Thefacttha寸
Platel2
Gen'y6,勲 朋o刀.CollectlonofMoritaEtsuko.
(detalloflmage)
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thesetwoshrinesarequiteomatesuggeststomethatGen'y6'simageswerehighly
treasuredbytheirowners.ThisisalsosupPortedbydescriptionsOfthesentimentsof
recipientsrecordedingo70ん〃.
Thego70ん 〃ofthethirdabbotofSh6my司i,Kai6Hδk6,actuallyincludes
severalpoemswrittenontheoccasionofenshriningnewlymadeimagesbyGen'y6
inthehomesofparishioners.32Thisdedicationceremonyisre偽rredtoas肋'葡開 光
(literally"openingthelight").Onededicationwasper飴㎜ed魚ranimagegivenby
Gen'y6totheTakaifamiIy,whichisprobablytheimagementionedaboveownedby
TakaiSakuuemon.Thego厂oん 〃alsoincludespoemsdocumentingthatsimilar
dedicationceremonieswereper飴㎜edbyPriestKai6飴rtheKannonimagesgiven
byGen'y6totheHiratsuka平 塚family,theTakasu高 須family,andHayafUji
Yachibe早 藤 彌 市 兵 衛
NotねrfromSh6my司iisthetempleJianji地 安 寺,whichGen'y6herself
startedtorestoreafbwmonthsafterGomizuno-odied.Itbecameasubtempleof
Sh6my句i,andRy6kei'spupil,H6etsuSh6ki方悦 正 喜(?一1709)wasappointedas
thefirstabbot.OvertheyearsGen'yδaddedmorebuildingsanddonatedmany
paintingsandscriptures.ThefactthatsheenshrinedanimageofGomizuno-oaswell
asamemorialtablet(∫加 ゴ位 牌)suggeststhatsheregardedJianjiaskindofmemorial
temple.Theabove-mentionedpriestofSh6my司i,AbeRy6kai,isalsothechief
priestatJiarU.i,andoursearchfbrGen'y6'sKannonsculpturestheretumeduptwo
morelmages.Oneseemstohavealways
beeninthetemple'scollection,perhapsa
directgiRf『omGen'yδtoPriestH6etsu
(Plate13).Asecondimage(Platel4)was
donatedtoJianjiin1982byYasui
Tok円.ir6安 井 徳 次 郎,oneofthetemple's
paris:hioners.AccordingtoReverendAl)e,
previouslyithadbeenhanginginthe
householdBuddhistaltaratYasui'shome.
Excitedbyourdiscoveries,ReverendAbe
promisedtotrytolookintheBuddhist
altars(」 う〃加〃ぬ η)inparishionerhouseholds
duringhishomevisitsduringtheObon
season,andinAugust2001helocated
threemoreKannonstatuesbyGen'y6.33
Plate13
Gen'yδ,κ 跏 ηoη.
Jia切i.
Plate14
Gen'y6,κ α〃ηoη.
Jia頭.
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UnliketheRinky両●iimages,noneoftheKannonsculpturesIhaveseenin
Shigaprefbcturehaveinscriptionsonthez〃5痂oranydocumentationidentifying
themasbeingmadebyGen'y6.However,aftermakingcarefUlcomparisonsthrough
photographs,thereisnoquestionthattheyareallffomthesamemoldastheRinky両i
images.ThededicatorypoemsmentionedaboveincludedinKai6'sgo厂oん〃also
providedocumentaryevidence.Originallytherecipientsapparentlysawnoneedto
recordfbrposterityGen'y6'sgift;theysimplyhadaz〃5痂constmctedandplacedthe
enshrinedimagesintheirhomealtars,wheretheyhaveresidedfbrnearlythree
centuries.Giventhelargenumbersshepurportedlymadeandgaveaway,andthe
血ctthatGen'y61ivedinKyoto,surelymanyofherKannonsoriginallygracedthe
homesofpeoplehere.However,Kyotohasundergonemanychangesduringthat
timeandalotofshiftinganddestnlctionhastakenplace,makingitdifficulttolocate
them.Iwaspleasantlysurprisedtofindthatintheoldhomesandtemplesdottingthe
countrysideofShigaprefbcture,sacredimageshavebeencarefUllypreserved,many
ofthernintheiroriginalsettings.
TheMeritsofSurfbit跚dReplication
TodateIhaveonlyuncoveredasmall丘actionofthethousandsofKa㎜onsculptures
thatGen'y6isrecordedashavingcreated.Iamcontinuingtosearchfbrmoredespite
thefactthattheyarebasicallyidenticalexceptfbrdiffbrencesinappliedcrownsand
jewelry.Inadditiontowantingtoidentifシmorepreciselythecircleofrecipients,I
aminterestedintheemphasisplacedonquantityinGen'y6'sdevotionalactivities.
ShereportedlypaintedonethousandpaintingsofKannon,craftedthreethousand
threehundredandthirtyminiKannonsculptures,andtranscribedthousandsofsutra
飴scicles.34Moreover,shetirelesslyrecitedscripturesdayinanddayout.
Concerningthesurfbitofimages,thereiSnoquestionthatGen'y6was
influencedbytheteachingsoftheLo'〃53〃α,whichpromotedthetranscriptionof
scripturesandcreationofimageryinquantity.Gen'y6undoubtedlybelievedshewas
accruingmeritthroughtranscribingsutras,paintingBuddhistimagery,andcrafting
Kannonsculptures-notjustfbrhersel£butfbrothers.SeveralObakumonkswrote
thatherdevotionalactivitywascarriedoutonbehalfofherfatheraswellastoaid
others.Anemphasiswasplacedonquantityindevotionalpracticesandartfヒomthe
Heianperiodonward,anditwasgenerallybelievedthatthemoreoneproduced,the
better.Recitationsoftheηεηわ〃醜areoneexample;peoplealsotranscribedsutras
andco㎜issionedsetsofthousandsofminia加res加pastocontainthem35
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ThecreationofminiaturesculptureswascommonintheEdoperiod.InI699,
fbrexample,theObakumonkRy66D6kaku了 翁 道 覚(1630-1707),ontheoccasion
ofdedicatinganewlymadebronzeimageofKannon,gaveawaythreehundred
thirty-threethousand,threehundredandthreethumbnailsizeimagestoclergyand
laypeople.36Priortothat,Ry66'spupilTetsugy亘D6ki,whowaswellacquainted
withGen'y6,0ntheoccasionofthededicationinl6890fagroupofnewly
completedimagesfbrtheabbot'slivingquarters(砌'∂方 丈)attheKyototemple
J～胴'i浄 住 寺,hadthreethousandfivehundredsmallimagescastinmetaland
distributedthemamongpupils,priests,andlaity.37Thesemayhavelooked
somethingliketheminiatureimagesexcavatedffomachild'sgraveatthesiteofthe
fb㎜erObakutempleEn'司i圓 應 寺inTokyo'sShi卿kuward(Plate15).38
Gen'y6musthavebeenfamiliarwiththetraditionofcreatingminiature
Buddhistimagesandgivingthemawaytoencouragepopulardevotion.Inhercase,
thecreativeprocessitselfbecameanactofpietybecausesheherselfmadethe
images.Shechosetouse5痂ん'厩leavesbecauseoftheiraromaticqualityandsacred
Plate15
ル血η1a加κDeぬes.En'6j1,Tokyo.
AfterTokyo-toEdoTokyoHakubutsukan東京 都 江 戸 東 京 博 物 館,
Hbn疊dasa∫e`afo3hf掘 り 出 さ れ た 都 市(1996),p.58.
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nature.Eventhoughshedidnotinventtheideaofmakingimagesf士omincense
powder,IbelieveGen'y6fashionedherownstyleofprocess,begi皿ingwithmaking
threethousandthreehundredandthirty-threebowsandrecitingtheF〃吻oηChapter
普 門 品ofthe五 〇'〃53躍7α,39popularlycalledtheKα朋oη 一gγ∂.Usingpowdered
sacredleaves-whichwerea飴㎜ofincense-tocra食herKannonimageswasthe
ultimate``sacred"expression,sincethepurityofthe訥∫ん∫加inc nsewasembodiedin
theimages.Moreover,theactofwritingsacredcharactersonthissacredmaterial
presumablyincreasedtheefficacy.PriestTetsugy面wroteinoneofhisdedicatory
poemsthat"theentirebodyconsistsof3鰍吻 ∫leaves,but[within]the飴㎜ismade
upcompletelyoftheLo傭3〃 〃o."401notherwords,ffombeginningtoend-every
aspectoftheprocessandthematerialsinvolved-allcouldbeconsideredas
``sacred
."
Gen'y6's``sacred"creativeprocesswaswrittenaboutsomuchby
contemporaryprieststhatIthinkwecanassumeitwaswidelyknownamongthe
recipientsofherKannonsculptures.Thefactthattheimagesarerefbrredtobythe
materialused,i.e.5痂ん砌 ∫orincense,suggeststhatthiswasanimportantaspectofthe
images.411nhispoemcomposedontheoccasionofthe"eyeopening"ofoneof
Gen'y6'sKa㎜ons,PriestGaoquanrelatedhowshewouldalsoaddatouchofother
incense(presumablysandalwoodoroneoftheotherimportedkinds)tothepowdered
3乃'窺 加leaves.Butwhenlookingatthefinishedimages,itwasnotvisible,soone
couldnottelltheincensewasthere.Heemployedthisasametaphorfbrthe
bodhisattvaexistinginsidethe"dust"ofhumans,wholikewiseareoftenobliviousto
itSeXiStenCe.42
1nadditiontothetangible``sacred"materials,eachimagecouldalsobe
describedasembodyingGen'yδ'sspiritualenergy.Thiswasalludedtobyseveral
Oba㎞priestsintheirpoemsandproseconcemingGen'y6'simages.Throughtheact
ofpaintingandcraftingKannonimages,shewascarryingoutliterallythefbllowing
prescriptionintheLo伽58〃かαfbr``attainingtheBuddhaway."
IftherearepersonswhofbrthesakeoftheBuddha
血shionandsetupimages,
carvingthemwithmanydistinguishingcharacteristics,
thenallhaveattainedtheBuddhaway.
Oriftheymakethingsoutofthesevenkindsofgems,
ofcoPPer,redorwllitecopPer,
pewter,lead,tin,
iron,wood,orclay,
oruseclothsoakedinlacquerorresin
toadomandfashionBuddhaimages,
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thenpersonssuchasthese
haveallattainedtheBuddhaway.
IftheyemploypigmentstopaintBuddhaimages,
endowingthemwiththecharacteristicsofhundredfbldmerit,
thenallhaveattainedtheBuddhaway.
Eveniflittleboysatplay
shoulduseapieceofgrassorwoodorabnlsh,
orperhapsafingemail
todrawanimageoftheBuddha,
suchpersonsasthese
bitbybitwillpileupmerit
andwillbecomefUllyendowedwithamindof
greatcompasslon;
theyallhaveattainedtheBuddhaway.
(TranslationbyBurtonWatson)43
?????????????????????????????????????????
???????? ????????????????????????????????
Throughhercompleteabsorptionincreatingsacredimagery,andrecitingand
copyingsacredtexts,thereisnoquestionthatGen'y6didinfact``attaintheBuddha
way."WhileherminiatureKannonimagesmaynotberecognizedaspartofthe
mainstreamofarthistory,intheBuddhistworldtheirartisticandspiritual
significancewasperceivedandappr㏄iated,andfbrthreehundredyearstheyhave
illuminatedthesacredspacesinpeople'shomes.
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【要旨】
神聖な 「葉」から神聖なイメージへ
元瑶尼の観音像の造像法とその施し
バ トリシア ・フィス ター
国際日本文化研究センター
京都の林丘寺 という尼門跡寺院の開祖である照山元瑶(1634～1727)は 非常に優れた芸術
家であ り、観音 に対する信仰心を仏画及び仏像で表現 した。後水尾天皇の皇女で、31歳 の
時に菩薩戒を受け、その後、後水尾天皇が1680年 に亡 くなった時に出家 した。彼女は画家
として広 く知られており、観音図を千点以上描いた記録が残っている。その仏画は、主に
京都と滋賀の寺に祀 られていて、日本の他の地方でも見られる。しかし彼女が造った観音
彫像は、絵に比べるとあまり知られていない。その観音彫像を造るプロセスは非常にユニー
クで、それについては何入かの黄檗禅僧が詳 しく書物で述べている。そのプロセスとは、
まず樒(し きみ)と いう木から葉を集めて、各葉に「観世音菩薩」という名号を書 き、その葉
を粉末にする。粉末にしたものは(当時、線香の一種であった)、他の線香 と漆 と膠と一緒
に混ぜられ、小 さい聖観音像の型 に入れられて造像された。これらの観音像は、高さ約10
セ ンチあまりで、信者たちに施された。ある記録によると、元瑶尼は三千三百三十嫗 を
造ったとされている。 しかし、最近までそのうちの林丘寺門跡の4嫗が確認されているのみ
であった。平成13年 の夏、元瑶尼と親交のあった滋賀県の寺で、この観音彫像数嫗が見つ
かった。その内の何嫗かは、もともと寺の檀家たちに配られたものである。 この発表で
は、元瑶尼の信仰心 と、修行の一つである小 さい聖観音像造像のプロセスについて考察 し
てみたい。また、この観音像の材料である樒の聖なる本質の意味を考えてみたい。
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